Cosmopolis Festival 2021
Hong Kong Chinese Orchestra

March 26 (Friday) at 8:00 PM
LTL, HKUST Cheng Yu Tung Building
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Prelude of Dagger Society (Soundtrack from the movie Buddha's Palm) ShangYi
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Song of the Valliant zhao Jiping
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Vocal and Orchestra The Moon Is Like My Heart Tony Lyrics by SunYiArr. by Alfred Wong
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You Give Me a Rose Xinjiang Folk Song  Arr. by Huang Xiaofei after Li Jinguang’s version

Take Five 1{R%ZE - #ifiz=®g HEMWLRE Paul Desmond  Arr. by Ng King-pan
Sing Sing Sing ST - ZIEIER  AYMWALRE  Louis Prima  Arr. by Ng King-pan
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Cantonese Tune In Celebration of the Good Times Liu Ming-yuan
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Full of Joy Lui Man-shing Arr. by Peng Xiuwen
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Stepping High  Folk Melody Arr. by Nie Er Orch. by Li Heng
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Dance of the Golden Snake YauHokchau Arr. by Peng Xiuwen
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Prelude of Dagger Society (Soundtrack from the movie Buddha's Palm) ShangYi

Premiered in Shanghai in October 1959, Dagger Society is the first Chinese dance drama on a historical theme in
China. The story is about the Dagger Society’s uprising in Shanghai in 1853, when the Opium War marked the
decline of the Qing regime and there were revolts all over China.

The music of the dance drama came from a number of origins, including the set tunes of Kunqu and the folk music
of Jiangnan of the Ming and Qing period, that is, from the 14th century to the early 20th century. It combines the
music of the two major genres and is enriched by variations that give it a bounteous effect.

In this concert, only Prelude is performed. The music opens with an impassioned theme on the suona, which is
followed by a rhythmic passage in an emotionally charged, tragic overtone that foretells the fate of the heroes and
their courage in face of a doomed ending.
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Song of the Valliant Zzhao Jiping

This is an instrumental arrangement of the theme song for the television series, The Water Margin. It captures the
bravado, upright spirit of the unwilling outlaws on the Water Margin.
- Zhao Jiping
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Vocal and Orchestra The Moon Is Like My Heart Tony LyricsbySunYi Arr. by Alfred Wong

The melody starts with a broken chord and then leaps towards the upper register in big intervals, emphasis the
sense of urgency in the interrogative. The last phrase is an interesting reply to the question and the whole work,
being lively, leaves a long lingering affect on the listener’s emotions.

* The arrangement of this music was commissioned by the HKCO and premiered in January 2007 at the ‘Classics
of FrancesYip’ concert held at Xinghai Concert Hall of Guangzhou under the baton of Yan Huichang, vocal by
FrancesYip.
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You Give Me a Rose Xinjiang Folk Song  Arr. by Huang Xiaofei after Li Jinguang’s version

This work is derived from a Uygur folksong and is a vivid depiction of the love of a beautiful girl for her lover. The
melody is beautiful and expressive, redolent of Uygur character and flair. The composer has made new attempts
in both form and orchestration and innovatively introduced a tango rhythmic pattern, giving a refreshingly new
stylishness to the familiar work. The sense of motion is therefore very strong. The innovations had made the work
an instant hit among listeners.
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Take Five PaulDesmond Arr. by Ng King-pan

This is an arrangement of Paul Desmond’s famous Jazz piece released in the 1959 album, Time Out, by The Dave
Brubeck Quartet. It was such a hit that in two years’ time, it made Jazz history as the biggest-selling single ever. It
went on to become the theme music of the Today programme on NBC for several years, way into the 1960’s, with its
opening bars being heard many times each day.

In this ensemble piece for Chinese instruments, the arranger has blended in elements of Chinese music to take the
listener into a realm of tonal crossovers.

* The arrangement of this music was commissioned by the HKCO and world premiered in October 2015 at the
concert ‘The Chinese Music Time Machine’ held at the HKCO Recital Hall, with Chew Hee Chiat as Artistic Advisor.
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Sing Sing Sing Louis Prima  Arr. by Ng King-pan

Sing Sing Sing was composed by Louis Prima, who first recorded it with the New Orleans Gang and released it in
March 1936 as a 78-rpm record, entitled Brunswick 7628. It is strongly identified with the Big Band and Swing eras in
Jazz music. The work has lyrics written by Prima himself, but it is more popularly remembered as an instrumental
piece, the most notable example being the version by Benny Goodman.

In this version, the arranger has given this signature tune of an American television programme a stylistic shift,
alternating between jazz and Chinese traditional chuida music (music for wind and percussion ensemble). The
imaginary premise is that Prima lives in the rural areas of northeastern China, and joins in the autumn harvest
celebrations with song and dance.

* The arrangement of this music was commissioned by the HKCO and world premiered in Oct 2015 at the concert
‘The Chinese Music Time Machine’ held at the HKCO Recital Hall, with Chew Hee Chiat as Artistic Advisor.
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CantoneseTune In Celebration of the Good Times Yau Hokchau Arr. by Peng Xiuwen

A picture of life in times of peace and prosperity is depicted by the energetic and flowing tune. The lighthearted
mood runs throughout. In the rearrangement, harmony is applied to the orchestration. The contrast in dynamics
adds to the lively musical gestalt.
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Full of JOY Liu Ming-yuan

As suggested by the title, the music paints the picture of a happy, festive scene through the use of popular and florid
melodies.
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Stepping High Lui Man-shing Arr. by Peng Xiuwen

Stepping High is another representative work of Lui Man-shing. In his work, foreign technique of sequence and
innovative ideas are boldly employed to portray the sentiments. At the beginning, an abrupt octave leap is used to
manifest a spirit of enterprise.

The music makes use of repetition of ideas to converge forces for the development of new nuances. The undulation
of melodic line creates and relaxes tension alternately so that the music has a dynamic force, which is rendered in a
humorous and innovative way without losing its ethnic character. This work was arranged for Chinese orchestra in
1990 with the addition of a prelude and a coda.
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Dance of the Golden Snake Frolk Melody Arr. by Nie Er  Orch. by Li Heng

Dance of the Golden Snake was an arrangement by Nie Er based on a folk tune, Dao-Ba-Ban in 1934. Dao-Ba-Ban, or
‘reversed eight beat’, is an extended arrangement of another folk tune, Lao-Liu-Ban, or ‘old six beat’. It took the last
section of Lao-Liu-Ban, extended it, and used it as the beginning - hence the word ‘reversed’ in the title. Also, the
original mi in the second passage was changed to fa and the tonic was transposed up a perfect fourth, giving the
music a sonority and high spiritedness. In the third passage, the phrases engage in close dialogue as they move in an
upward spiral, burgeoning in intensity until it culminates in the climax. The rousing gongs and drums add to the
celebratory, joyous mood. Without a specific descriptive content, the music purely conveys an optimistic, positive
spirit.
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